A Brief History of Artist Trading |

Il n the

beginni npe

In 1996, M. Vanci Stirnemann, a
Swiss artist, began making small
artworks the size of commercial
trading cards. An exhibition of
1200 of his cards ran at his
secondhand bookshop and
gallery, INK.art&text, in Zurich,
between April 23 and May 31, 19
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The exhibition ended with a trading sessionThe
Artist Trading Card (ATC)project was intended to
allow people from different backgrounds and
abilities to participate in an ongoing art project,
which was not part of the established art market.

Artist TradingCardsar e 2. 5C x 3.
miniature works of art created for the sole purpose
to be traded in person with other artists. ATCs are
the same size as sport or hobby trading cards, so
artists often use the same clear pocket pages to
store their finished cards and collections.
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Each Artist Trading Card
editionag work of ar t | and
produced by the artist. ATCs can be created singly,

or in a series, but should be signed, titled and dated

on the back, like the lovely little works of art they

are.

Although most people start by using thicker papers

or cardstock, ATCs can be made by anybody of any age
or ability, using whatever material they choose,

which results in ATCs that are as individual and

unique as the people who make them.

ATCs are made to be traded ofte - one with other
artists who are also making their own cards for
trade, and are generally traded in person at
¢Trading SessionsC or
card traders meet and agree to trade. They can also
be traded by mail, or by sending pages of ATCs to
exhibitions which include trading as part of the
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exhibit, or ATC group swaps organized online, but
the original goal of their creator, Vangi
Stirnemann, was for them to be traded osfer - one,
in person, between artists.

Selling or buying ATCs clearly contradicts the

initial idea. Instead, people would meet at trading
sessions and exchange their art work in a democratic
face to face situation. Anybody can participate in

the project and all techniques are allowed ATCs are
produced in various media, including dry media
(pencils, pens, markers, etc.), wet media (watercolour,
acrylic paints, etc.), paper media (in the form of
collage, papercuts, found objects, etc.), or even
metals, fibre, wax and other materials.

ATCas
9 mm)

A few weeks after the first

ATC exhibition and trading
session in Zurich, the

Canadian artist Don Mabie
(AKA Chuck Stake) adopted the
idea and showed artist
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oLyt [ KdOl . {ddigdry, Alberta. In
September 1997, a trading session was organized at
the New Gallery in Calgary.
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Even thoughArtist Trading Cards have only

formally been around since 1997, their historical
roots can be traced back to the Dadaist and Mail Art
movement of the 1920s. Mail Art is a worldwide
cultural movement that began in the early 1960s and
involves sending visual art (but also music, sound
art, poetry, etc.) through the mail.

Today, making and trading ATCs has spread
worldwide and there are regular trading sessions in
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basis in Zurich, and here in Vancouver.
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Artist Trading Cards in

The Vancouver Artist Trading card group was formed
in late 2000 by Bill Thomson, Lois Klassen and
Ginger Mason. They wanted to meet regularly with
other working artists to socialize, share their art
experiences and collaborate on projects.

| heard about the group just a few months later from
someone who shared a table at an art workshop at The
Gl ass Onion. I knew instan
looking - | was new to Vancouver and wanting to
connect to creative people. Because ATCs are small

and can be made using any material you have on
hand, I knew theyagd be
which is useful when starting out on a new art path.
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My first meeting with the Vancouver ATC group was
in February 2001, and | threw myself deep into art
making and trading with a group of interesting,
working artists. The conversations fascinated me:
materials, methods, venues and grant proposals were
common discussion topics.

I wasnagt a ¢working artist
joy of it. Because it made me happy to make things

and always has. | loved the conversation and the

sharing and learning from each other, but | had no

firm goal in mind about becoming a working artist.

As time passed, and the idea of Artist Trading Cards
spread farther and farther into the non -working-
artist world, and as the three group founders moved
on to larger (and differently located) art practices,

| eventually became the organizer of the group.

It was important to me that the group continued |
wanted to keep on meeting regularly with creative
people and talk about intriguing ideas and learn
new art skills. | started to more actively recruit
other artists and art friends into the group.

For many years our group met every month at The
Grind Coffee Shop (now Aperture) at Main St and
King Edward, but as laptops computers became more
popular and more people were studying and working
in coffee shops, it became obvious we needed to find
somewhere to meet where art trading, and perhaps

V a evenaautr making, and not coffee, could be the focus.

Thanks to a connection with Dawn Livera, we landed
at MOSAIC, first in their Van East location just off
Commercial Drive, and now at their Boundary Road
location, for our meetings. In our new location, with
a large room and lots of tables, we were able to
stretch our meetings to 4 hours.

So, on the third Sunday of each month, from noon
till I3 pm, pebplearave in théirown timhegtd b e e n
casually work on small,
brought with them. We spend this time socializing,
inspiring each other, sharing skills and poking
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materials wegre ready to p;:
pm, we tidy up our art pr o]

ATC (Artist Trading Card) card trading begins. We
usually do this by passing our binders around in a
circle so everyone gets to see what everyone else has
created and taking a card from each binder as it
passes, knowing everyone else will be taking a card
from our binder at the same time.

Ks'the brgaWi?er? I algbac&é.tena%aleﬂorarjfpror%p‘? rth
list each year, based on suggestions from within the

group. Sadly, the current virus situation has put an

end to our meetings (first time ever!), but for
interestas sake, hereags ou

for 2020:

Vancouver Artist Trading Card Group

2020 Dales & Prompis

Trading ~ Time ~ Ties That Bind

January

Continents ~ Computers ~ Cruise

February

March Lucky ~ Lessons ~ Luxury

April Magic Carpet ~ Measure ~ Museum

May Baubles ~ Bread ~ Buddha

June Sewing ~ Swamps ~ State of Mind
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July Emerald ~ Elegance ~ Edges

August Castles ~ Clouds ~ Change

September Paper Cuts ~ Pearls ~ Purpose

October Ghosts ~ Giraffe ~ Groovy

November Money ~ Monsters ~ Moons

Words ~ Wisdom ~ Wonder

December




As you can i magine, |l ave been trading ATC
A Peek at my collection.

My Own AT lam still working on how to catalogue /
. librarian crazy, | think. Do you file them by method, material, artist, colour or date?
Collection Y Y Y

Here are a few from my collection that |

From top to bottom,
l eft to right ¢

Forest Diary

A random find of a
countertop sample at a
hardware store led to
a multi- page tagbook
(see page 5 for inside
view)

Colour Longs to be
Free

Wax crayon rubbing of
a rubber stamp on thin
paper, then painted
with watercolour and
overstamped with
another rubber stamp.

Universal Mysteries

Handtyped on cheese
cloth, then glued to
dark blue cardstock.

Poetsoul & Sailor

Black and white text
document created on
computer in Word, then
selected pages from an
En Route magazine fed
through the bypass
tray on the printer.

Then overstamped with
blue and gold with
compass and stars.
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